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SPECIAL ANNOUNCEMENT. Germany. [%/ >a ART AND ARTISTS EXCHANGE. WHO BOUGHT THE HOLBEIN? He 

‘ i ee . & S. Goldschmidt, Frankfort.— —— a | 
With this issue the AMERICAN gag, antiquities, ae, Count Johann Heinrich von Berns-| Mr. J. Pierpont Morgan, who arrived 


ART NEWS will cease to appear 


G. von Mallmann Gallerie _torff, the German Ambassador, was/in London the day after the announce- 
weekly until the third week in October | Sein= 


High-class old paintings aitd. draw- ‘gest of honor at a luncheon at the Chi- ment that the Holbein had been sold, 








er of the title. 

The Duke of Norfolk is the present 
‘representative descendant of the then 
Earl of Arundel and is himself Earl of 
‘Arundel, which title, by the way, is 
‘conferred as title of courtesy upon his 
son. It is not certain whether Hol- 
bein’s painting is included in the afore- 
said schedule, but Mr. Fox-Davies con- 


next, when the weekly issues will be | ings. cago Industrial Club, May 5. The Am-jsaid that he had offered the Duke of 
; resumed. The summer monthly issues | ee bassador, in a brief address, suggested | Norfolk $250,000 for it three years ago, 
will be published on Saturdays, June | : ba the exchange of artists and works of| but then the Duke was not willing to 
12, July 17, August 14 and September | /#m€s Connell & Sons.—Paintings of art as well as of educators between the/sell it. 
18. These issues will contain whatever | the Dutch, Scotch and English (inited States and Germany. “We have| New proposed tax on ground rents | 
of American art news the summer) Schools. between Germany and the United jin the towns, the increased income tax iy 
months may bring, and the condensed! Obach & Co.—Pictures, prints and States exchange professors, exchange on the wealthy, the newly graduated lid 
news from European centers, of interest; etchings. teachers, and we should also have ex-|death duties, determined the Duke to 
1 to our readers. The June number will | Shepherd Bros.—Pictures by the early change of artists and works of art,’ |sell the finest picture of his possession, 1 
give some of the features of all import-| British masters. said Count von Bernstorff. though for thirty years it has been i} 
ant sales and exhibitions in Europe. | loaned to the National Gallery. Lord 
—— Balearres, chairman of the National 
, EXHIBITIONS. Arts Collection Fund, has issued an 
For Calendar of Special New York | appeal to the public for $360,000 to 
Exhibitions see page 6. | purchase the portrait, and Mr. Morgan 
etcas Wail | | has offered to subscribe $50,000 toward 
: ; | a fund to purchase the picture for the 
Anglo-American Fine Art Co., by National Gallery. The question is also 
q Fifth Avenue—Choice paintings by raised whether the Duke may not be 
; Old Masters. debarred from the sale by the private 
: Bauer-Folsom Co.—Selected American | act of Parliament, entailing Arundel 
Paintings. | Castle and all its contents on the hold- 
i; 


Blakeslee Galleries.— Early English 
Spanish, Italian and Flemish paint- 
ings. | 

Bonaventure Galleries—Rare books in_ 
fine bindings, old engravings and art 
objects. 

Brandus Galleries, 712 Fifth Avenue.— 
Second New York Salon, by the So- 
ciety of French Engravers, of orig- 





inal etchings in colors, 
C. J. Charles —Works of art. 


Clausen Galleries.— Artistic frames, | 


mirrors and modern paintings. 

Cottier 
paintings, art objects and decora- 
tions. 

Durand-Ruel Galleries.—Ancient and| 
modern paintings. 

Ehrich Galleries. — Permanent exhibi- 
tion of Old Masters. 


Fifth Avenue Art Galleries.—Fine old| 
English furniture, and a collection of 


old and modern paintings. 


Gimpel and Wildenstein Galleries. — 
High-class old paintings. 


Kelekian Galleries.—Velvets, brocades, | 


embroideries, rugs, potteries and an-_ 
tique jewelry. 
Knoedler Galleries. — Paintings of | 


Dutch and Barbizon Schools, and | 


Early English mezzotints and sport- 
ing prints. 

Macbeth Galleries.— Paintings by 
American Artists. 

Montross Gallery, 372 Fifth Avenue— 
Selected American paintings, 

Noé Galleries, 477 Fifth Avenue (Cor. 
41st St.), opposite Library. 

Oehme Galleries.—French and Dutch 
paintings. 

Louis Ralston.—Ancient and modern 
paintings. 

Scott & Fowles.—High-class paintings 
by Barbizon and Dutch masters. 

Arthur Tooth & Sons.—Carefully se- 
lected paintings by Dutch and Bar- 
bizon artists. 

Yamanaka & Co.—Things Japanese and 
Chinese. 

Boston. 

Vose Galleries. — Early English and 
modern paintings (Foreign and Am- 
erican). 

Chicago. 

Henry Reinhardt. — High-class paint- 

ings. 
Washington (D.C.) 
V. G. Fischer Galleries.—Fine arts. 


Galleries. — Representative. 
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MARTHA WASHINGTON. 


By Gilbert Stuart. 


On exhibition at the Ehrich Galleries, 


Paris. 
iE. Bourgey.—Coins and medals. 
Hamburger Fres.—Works of Art. 
Kleinberger Galleries—Works of Art. 


Arabian and Babylonian objects for 
collection. 

Kouchakji Freres—Art objects for col- 
lections. 

Sivadjian Galleries —Genuine antiques 





marbles, bronzes, jewels and pot- 
teries. 
SALES. 

Fifth Avenue Art Galleries, 546 Fifth 
Avenue.—Rare rugs and oriental cu- 
rios, May 19, 20, 21, 22, at 2.30 
o’clock. 

A valuable collection of ancient and 
modern paintings, to settle several 
estates, May 20, 21, at 8.30 o’clock. 


Kerkor Minassian Gallery — Persian, 


WATER COLOR SALES. 


The sales at ns Auetiot Water 


Color Society, through Monday, are as! 


follows: Florence F. Snell’s “High 
Street—Crambrook,” $40, and “The 
Village Green,” $40; H. W. Faulkner’s 
“Canal at Malcantan,” $75; 
Dufner’s “Late 


Edward 
\fternoon,” $100; 
Henry I. Cobb’s “On Madison Avenue,” 
$50; E. Percy Moran’s “A Maid in 
White,” $50; W. R. Derrick’s “Night- 
fall in Brittany,” $150; W. Merritt 
Post’s “November Morning,” $350; 
Walter Palmer’s 
$200; C. F. Mielatz’s 


Square,” $26; Senseney’s “Si- 


“Nearing Sunset,” 
“Washington 
George 
lence of the Night,” $32, and C. F. Les- 
ters “Castles in the Air,” $100. 


'tends that this point can be settled, as 
‘the schedule must exist in the records 
of the Court of Chancery and can be 
found by an expert search. 

The picture was undoubtedly in pos- 
‘session of the Arundel family when 
the act was passed, and it is inferred 
that it was named in the schedule, in 
which case the Duke of Norfolk has 
not the power to sell it. Mr. Fox- 
Davies’ contention, moreover, would 
establish the fact that the Duke was 
‘not empowered to remoye the picture 
from Arundel Castle. Assuming this 
contention to be correct, its loan for the 
past twenty-eight years to the National 
|Gallery has been illegal. 
| Mr. Fox-Davies contends that the 
_Duke’s interest in the picture is merely 
a life interest in the possession and en- 

_joyment thereof conditional upon it 
 cameintans in the Arundel Castle. This 
‘interest, says Mr. lox-Davies, he has 
‘now sold for $305,000 to Colnaghi & 
‘Co., who in nowise become the owners 
of the picture. All they obtain from 
‘the deal is the right to enjoy the picture 
themselves and to let others enjoy it 
during the Duke’s life. Nor would the 
Duke be able to evict them from Arun- 
del Castle as trespassers if they at- 
‘tempted to enjoy their right, because 
‘the law implies the right of access. 
It would seem also that Colnaghi & 
‘Co. acquired the right to admit the pub- 
‘lic to see the picture at any charge they 
like to fix, the Duke being powerless 
to prevent them. Mr. Fox-Davies ad- 
mits the possibility of the act of 1627 
having been repealed by some subse- 
quent act, in which case the Duke’s 
treatment of the picture is legal, but he 
has not been able to ascertain the exist- 
ence of a repealing act and does not 
believe that such an act was ever 
passed. 

He accordingly urges that an exhaus- 
tive examination of the records be 
made, a matter which will involve 
some expense and the labor of many 
days, perhaps’ weeks. 

(Continued on page 4.) 
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ART IN THE MAGAZINES. 


In his appreciation of Ignacio Zu- 
loaga, in THE CRAFTSMAN for May, 
Christian Brinton writes with enthusi- 
asm, defining clearly the artist’s posi 
tion as a master of his art, and rejoices 
that in place of the shallow and mere 
tricious school of Fortuny have arisen 
two such leaders as Zuloaga and Sor- 
olla, of the present nationalistic move- 
ment in contemporary Veninsula paint- 
ing. 

In his special line Zuloaga stands 
unapproached, and = possibly unap- 
proachable, Mr. Brinton thinks, and 
that although radically different in con 
ception and execution, the art of each 
is equally national and typical of Spain, 
and the secret of the enthusiasm of the 
public for the work of these painters 
lies in their strong racial accent, mani 
fest in every stroke of the brush. Sor 
olla, the painter of nature, broadly 
speaking, and Zuloaga, the painter of 
humanity in some of its more sombre 
and less attractive forms; and it is to 
their lasting glory, according to Mr. 
Brinton, that they are not only national 
but local in their inspiration, and paint 
Spain as she is, with her loves and her 
hates and her traditions, in her sun 
shine and in her shadows. 

Four illustrations from Zuloaga’s 
paintings accompany the article, “Vil 
lage Bull Fighters,” “The Sorceresses 
of San Millan,” “Family of a Gypsy 
Bull Fighter,” and “My Cousin, Can 
dida.”’ 


Christian Brinton, writing in the May 
CENTURY of the exhibition of Span 
ish pictures by Joaquin Sorolla y Bas- 
tida and Ignacio Zuloaga, recently seen 
in New York by 175,000 people, says: 
Rarely has such a display by two such 
distinctive painters been seen among us, 
and, indeed, few men in the history of 
painting have given a more sovereign 
demonstration of the sheer power of 
eve and hand. Mr. Brinton shows how, 
almost alone, these two painters have 
in large measure restored the artistic 
prestige of contemporary Spain; and 
how, though their work is absolutely 
opposite in conception and appeal, the 
art of each is typical and racial. Sev 
eral reproductions of significant can- 
vases are reproduced with Mr. Brin- 
ton's article. Mr. Glenn Brown, secre 
tary of the American Institute of Archi 
tects, contributes a paper on “Mr. 
Roosevelt’s Service to Art,” and Mr. 
Robert Haven Schauffler, writing on 
“Munich—a City of Good Nature,” says: 
Munich, is, in part, a creation of the 
nineteenth century. Yet when one sees 
how artfully and lovingly she has wo 
ven the new about whatever remains 
of the old it is easy to understand why 
she has been Germany’s artistic leader 
for the last hundred years, and why 
such geniuses as Lenbach, Von Uhde, 
Schwanthaler, Orlando di Lasso and 
Richard Strauss have felt at home there. 


Lovers of art and especially art stu- 
dents, will find the paper on “A Trip 
Through the Metropolitan Museum of 
Art With Sir Caspar Purdon Clarke, as 
Guide.” in the WOMAN’S HOME 
COMPANION for May, both interest- 
ing and instructive. This valuable ar- 
ticle is illustrated by exquisite repro- 
ductions of famous paintings. Other 
articles of interest are “The Art of 
Economy,” by Mrs. John Van Vorst, 
and “The Commuters of New York,” 
bv Albert Bigelow Paine. “An Impe- 
rial Wraith,” by Clara Morris, contains 
charming reminiscences of the Empress 
Eugenie. 


OTTAWA (CAN.). 


The annual exhibition of the “Royal 
Canadian Academy of Arts” was 
opened recently in the “Dominion 
Archives Building” by His Excel 
lency Earl Grey. It was a brilliant 
gathering, many of the most prominent 
artists and architects from all parts of 
the Dominion being present. Lord 
Grey congratulated the society on the 
high standard of the work shown, also 
on the fact that the National Gallery 
of Pictures was soon to be removed 
from its present inadequate quarters 
to the new Victoria Museum. ‘The 
president of the Academy, Mr. George 
A. Reid, of Toronto, gave a brief sketch 
of the history of the Academy, stating 
that a movement was being made to 
widen the sphere of action, taking the 
exhibitions further west and further 
east, not confining them to Montreal, 
Toronto and Ottawa, as had been done 
heretofore. 

Among the most prominent exhib 
itors are; Geo, A. Reid, Wm. Brymner, 
J. M. Barnsley, Maurice Cullen, E. Dy 
onnet, C. A. Gagnon, E. Wyly Grier, 
I’. LL. Challoner, Ff’. M. Bell-Smith, F. 
MeGillivray-Knowles, A. Dickson-Pat 
terson, G. Horn-Russell, J. Hammond 
and the Misses L. Muntz, H.MeNicholl, 
M. A. Cleland, E. Seath, S. Strictland 
Tully, I. A. MeGillivray-Knowles, M. 
Hl. Reid. 

Some of the leading architectural de 
signs are by: R. A. Outhet, A. F. Dun 
lop, Norman MeVicar, Edward Max 


well and Perey Ie. Nobbs. 


PHILADELPHIA. 


Katherine M. Cohen, who has been 
living in -lorence for several years, 
opened her studio here recently to the 
public with a private view of her work. 
While best known as a sculptor, she 
has also attained high rank in her 
paintings and miniatures. Seventy of 
her works were exhibited, including 
the sketch model for the 
bronze bust of General Beaver, on the 
Smith Memorial in Fairmount Park, 
impressive in its gravity and force, 
\mong other portrait busts and bas 
reliefs shown are those of Dr. Walter 
M. James, Mrs. Joseph P. Mumford, 
Rabbi-ben-Ezra, Dr. Wilham Thomp 
son, and Priscilla, the Puritan maiden, 
of which Miss Anne Hollingsworth 
Wharton owns a replica. 

Miss Cohen secures dignity in all her 
work. This is exemplified in her most 
important composition, “The Hebrew 
Prophet,” a figure seven feet high, now 
at the Jewish Hospital, and represented 
at this exhibition by photographs, and 
a statuette called “Out of the East.” 
The bas-relief in bronze of Prof. A. A. 
Michelson, of Chicago, and owned by 
him, is also shown by photograph. 

The MecClees Galleries are keeping 
art bright, with two exhibitions, both 
to continue until May 15, one of 
sketches by Charles P. Gruppe of forty 
nine numbers, very attractive, with 
their feeling of Holland moisture and 
quaint Dutch figures. The other, a col- 
lection of fifty-five portraits, mezzo- 
tints, etchings and lithographs. by Max 
Rosenthal. While Mr. Rosenthal is at 
his best in his etchings and mezzotint 
portraits, for which he has attained re- 
nown, added interest is given this ex- 
hibition of his large painting, “Jesus 
at Praver,” for which he made many 
preliminary sketches during the past 
thirty vears. 

The Plastic Club has sent notices 
of its club outing, near Belmont Man- 
sion, on June 12. Sketches will be 
viewed and voted on in pavilion, and a 
prize will be given to the best. 


Ci he ssal 


INDIANAPOLIS (IND.). 


The Herron Art Institure had for its 
\pril art display the thirteenth annual 
exhibition of the Society of Western 
\rtists, which closed its circuit here, 
having shown in Pittsburgh, Chicago, 
St. Louis and Cincinnati. It filled three 
of the five galleries, and, taken in the 
large, was better than that of last year, 
displaying a saner use of color and a 
trend toward the decorative in treat- 
ment. Alice Schille, of Columbus, Ohio, 
exhibited several charming genres. 

In addition to the above exhibition, 
a number of other interesting displays 
were made—pottery by Brandt Steele, 
of Indianapolis; Oriental and Colonial 
textiles, lent by Miss Mary Nicholson 
and Miss Charity Dye, well-known art 
patrons of Indianapolis, and an inter- 
esting display of keramic painting by 
Mrs. Hadley, teacher of keramic art in 
the Herron Art School. 

Miss Lovina Knowlton, the well- 
known Indiana art bookbinder, and 
who has had charge of this department 
in the Herron Art School, will soon 
leave for a permanent residence in the 
Northwest. She has bound many vol- 
umes beautifully for collectors and con- 
noisseurs, and her departure is much 
regretted. 

J. Otis Adams, the best known and 
strongest of the “Indiana Group” of 
artists, had an exhibition of nineteen 
oils in the Lieber Galleries recently. 
Mr. Adams, who now has his residence 
in “The Hermitage,” in Brookville, 
Ind., a picturesque village frequented 
by artists throughout the Middle West, 
exhibited some of the best things he 
has yet done, including several marines. 
His exhibition, as always, was visited 
\V inifred 
\dams, his wife, a well-known artist, 
displayed at the same time five charm- 
ing still-life subjects. 

Miss Ada Robinson, formerly a well 
known young artist of Richmond, Ind., 
is now a successful instructor in the 
Epworth University, Oklahoma City, 
()klahoma, where she has entire charge 
of the art department. Catalogues of 
the second annual art exhibition held 
under her auspices in the 
studios have been received. 

\ collection of modern European 
paintings was recently shown in the 
\Vestcott Hotel, Richmond, under the 
auspices of Mr. Johnson, of New York, 
including canvases by Meisel, De 
Costa, Gilbert, Dupain, Geechi, Grol- 
leron, Guignard, Richter, Lesur, Per- 
rault, Rihaldi, and many others. 

Mr. William Dudley Foulke, the 
well-known writer, publicist and con- 
noisseur, who has a_ residence in 
Richmond, purchased a head by M. J. 
Mierevelt from this exhibition. 

Kvansville and Lafayette are to have 
a two weeks’ exhibit of the exhibition 
of the Society of Western Artists. 

Dr. Hugo Thieme, of the faculty of 
the University of Michigan, a former 
resident of Richmond, has organized 
the Ann Arbor Art Association, and an 
exhibit is to be given there soon. 

Misses Norah and Jessie Hamilton, 
well-known Indiana artists resident in 
Fort Wayne, have successfully experi- 
mented in etching and have made a 
number of charming plates. 


by hundreds of persons. 


college 


In the last annual report of the De- 
troit Museum of Art special tribute is 
paid to Mr. E. Chandler Walker for 
his gift of three valuable paintings, 
‘The Wedding.” by Gari Melchers: 
“The Wreck,” by Eugene Isabey, and 
the “Femmes et Enfants.” by Mary 
Cassatt. Among the noteworthy be- 
quests received during the year were 
eight paintings by American artists, 
the gift of Mrs. “Jack” Gardner. 


ART SOCIETIES CONVENTION. 


The Convention of Art Societies un- 
der the auspices of the National Acad- 
emy of Art took place in Washington 
this week and was a well attended and 
successtul affair. The convention was 
called to order by Mr. Chas. L. Hutch- 
inson, first vice-president of the Na- 
tional Academy of Art, on Tuesday, at 
10 A. M., in the Red Parlor of the New 
\Willard Hotel. The address of wel- 
come was delivered by Vice-President 
Sherman. : 

The objects of the convention were 
explained by Senator Elihu Root. Hon. 
lrancis G. Newlands gave a talk on the 
subject of “A Government Bureau of 
line Arts.” The delegates then held 
a discussion, after which Miss Leila 
Mechlin, art editor of the Washington 
Ik vening Star, gave an address on “The 
Relation of the Government to the Fine 
Arts.” A reception for the delegates 
by the President and Mrs. Taft was 
given at 2.30 P. M. at the White 
House. 

At the second session, which opened 
in the afternoon, the following ad- 
dresses were made: “The Cultiva- 
tion of the Public Taste,” by Miss 
Florence N. Levy, editor of the Ameri- 
ean Art Annual, New York; “Art in 
the Public Schools,” by the Hon. Elmer 
Kllsworth Brown, U. S. Commissioner 
of Education. 

The convention opened on Wednes- 
day morning with the following pro- 
gramme: “Common Sense in Decora- 
tion and Craftsmanship,” by Royal Cor- 
tissoz, art editor, New York Tribune; 
“Metropolitan Improvement League of 
Boston,” by Slyvester Baxter, secretary 
of that organization; “The Recent In- 
ternational Congress of Architects at 
Vienna,” by George O. Totten, IJr., 
delegate from the United States. 

The meeting Wednesday afternoon 
continued with the following: “Prog 
ress of Art in the Gulf States,” by Wm. 
Woodward, Tulane University, New 
Orleans, La.; “Some Aspects of Munic 
ipal Art Development,” by Edward 
T. Hartman, secretary, Massachusetts 
Civic League; “Work of the Art Com- 
mission of the City of New York,” by 
John Quincey Adams. 

The convention opened on Thursday 
with the following addresses: “How 
the American Civic Association Pro- 
motes Community Beauty,” by J. Hor- 
ace Macfarland, of Harrisburg, Pa., 
president American Civie Association ; 
“What Can Be Done by Co-operation 
for Outdoor Art,” by E. J. Parker, 
president, Quincy, Ill., Boulevard and 
Park Association; “The Northampton 
Prize Flower Garden Competition,” by 
Geo. W. Cable. 

The convention closed in the after- 
noon with the receiving of the commit- 
tees’ reports and the following ad- 
dresses: “Art Education in the United 
States,” by Walter S. Perry, Pratt In- 
stitute,” and “The Education of the 
Public by Lecture Courses in the Fine 
Arts,” by A. H. Griffith, director, De- 
troit Art Museum. 

The folloiwng officers were elected: 
C. L. Hutchinson, of the Chicago Art 
Institute, president; Herbert Adams, 
of New York, first vice-president; John 
T. Alexander, of Pittsburg, second vice- 
president, and R. A. Cram, of Boston, 
third vice-president. The vice-presi- 
dents will have charge of the depart- 
ments of sculpture, architecture and 
painting. Other officers chosen were 
F. D. Millet, of New York and Wash- 
ington, secretary; Miss Leila Mechlin, 
of Washington, assistant secretary, and 
J. P. Morgan, Jr., of New York, treas- 
urer. 
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WITH THE ARTISTS. 


\ugustus Lukeman has just com 
pleted a statue of Prof. Joseph Henry, 
of Princeton College. He is planning 
to leave ior his summer studio at Stock 
bridge, N. H., late in May, where he 
will do a number of bas-reliefs for a 
public building. The city of Dayton, 
Ohio, recently purchased a duplicate 
of his statue of the late President M<¢ 
Kinley. 


\t the workshop of the Piccirilh 
brothers, in the Bronx, are now the 
completed statues for the Brooklyn In 
stitute of Arts and Sciences, thirty in 
number. The statues are to be placed 
on the south facade of the building 
June I. 


Herman MacNeil won the compet! 
tion for the Soldiers’ and _ Sailors’ 
Monument at Albany, N. Y. ‘There 
were five competitors, and a jury of 
five. He is also working on a memorial 
of Senator Platt. 


R. W. Van Boskerck has recently 
finished a picture called “The River 
Fromonville,” also an old church at 
Caudebec. He has not yet decided on 
his summer plans and may go to Cali 
fornia. 


\lbert Herter is going to Denver, 
Colo., on July 1, to put up a curtain 
for the Auditorium. He will also paint 
a large decoration for a private res 
dence. 


William de L. Dodge is working on 
a mural decoration for Murray’s new 
restaurant. He will remain all sum 
mer at his home in Stonebrook, L. I. 


Carlton T. Chapman is going to 
Providence, R. I., where he will hold an 
exhibition of his recent pictures. 


John W. Alexander is painting a full 
length portrait of Mrs. Ambrose 
Monell, of Tuxedo Park, also portraits 
of Surrogates Rollins and Fitzgerald. 
This summer he is going to Seabright, 
N. J., where he will do considerable 
mural work. 


James Francis Brown has just re 
turned from Atlantic City, where he 
made several interesting sketches. He 
is also painting a portrait of Clifford 
FE. Parker. He expects to go to Mexico 
for the summer. 


Late in May Herbert Adams will go 
to Cornish, N. H., to spend the sum- 
mer. 


J. G. Brown is preparing to leave 
for the Adirondacks for the summer. 
He is showing several characteristic 
canvases, including his latest work, 
called “Music Has No Charms.” 


Daniel Chester French is working on 
a statue of General Oglethorpe, to be 
erected in Savannah, Ga. He is also 
finishing a statue of the late Samuel 
Spencer, president of the Southern 
Railroad. ‘The statue will be erected in 
Atlanta, Ga. Mr. French is also work- 
ing on a memorial for Mrs. Alice Free- 
man Palmer, president of Wellesley 
College. It represents Alma Mater 
sending a young girl into the world. He 
will leave for his summer home at 
Stockbridge, Mass., May 18. 

Mrs. Elizabeth Gowdy Baker may go 
to California for a visit to her mother 
during the month of June. On her 
return she will spend July and August 
at her country place at Greenwich, 
Conn., and in September will probably 
go to Europe for the autumn months. 

Prince Trobetskoy has finished his 
portrait work for the season and will 
sail for Europe May 14. 


\l. Henri Bernstein, the successfu 


Parisian playwright and whose mothe 
| | \ 1 
was a Miss Seligmann, otf New Yorl 


a great admirer of the Irench paint 


T 
i 


\s 


J 


er, Renoir, and 


his important works. 


las secured manv of 


Is on a sketch 


Gustave Cimiotti, IJr., 
ing trip in Vermont, and his present 
Windsor County, 
\ ermont 


rank C. Mathewson is sketching at 


Hampden Meadows, Barrington, R. I. 

lwo valuable pictures, “The Italian 
Bridge,” an oil by Daniel Garber, re 
markable for its coloring and tech 
a water-color by 
Kk. Irving Couse, have recently been 
acquired for the St. Paul Institute of 
\rts and Sciences. A site for the erec 


nique, and “Evening, 


tion of a building is being considered, 
to be located near the state capitol, and 
it is hoped that in time St. Paul will 
have one of the largest and most beau 
tiful art galleries in the United States 





MACMONNIES SOON TO WED. 


Vance Thompson cables the New York 
\merican from Paris the announcement 
f the forthcoming marriage of Frederick 
\lac\lonnies and Miss \lice Jones, 
daughter of the late Senator Jones, of 
Nevada. This has not greatly surprised 


those who are familiar with life in the} 


little artistic colony of Giverny. 

\liss Jones is a small, bright-eyed 
woman of thirty-six. She lived for a 
i as p coakiaee a . : an , 
number of years in Washington and went 
through the High School there and then 
to Bryn Mawr College, Pennsylvania. 
Nine years ago she came to Paris to 


study singing, but when she discovered 


she had no voice she decided to go in | 


g 
for some other form of art. 

lt was six vears ago that she arrived 
at Giverny. Miss Jones had an income 
of a hundred dollars a month from her 
father, and took a house known as “Les 
Roches.” MacMonnies met her on a 
tennis court, for she is fond of all kinds 
of athletics. 


ARTISTS AT WORK 


By Hugo B: 
Artists represented are Hugo Ballin, C. E. ¢ 


Luks has just finished a 
bust portrait of Senator Root, of New 
York, to be hung on the wall of the 
State Department. Senator Root has 
given Mr. Luks sittings daily for the 
last three weeks. 


George Jb. 


The portrait is an 


excellent likeness 


Miss Ava de Lagercrantz, a cousin of 
the Swedish linister at Washington 
has returned after a visit to Stockholm 
to paint the portrait of King Gustav. 
The portrait is in miniature, and the 
pv, which is at the artist's studio in 
Carnegie Hall, shows the King in the 


full-dress blue uniform of an admiral. 


and adorned with many decorati 


ns and 
orders, 


llin and Victor D. Hecht 
-ookman, V. D. Hecht and De Witt Lockman. 


PERRY WINS PRIZE. 


Roland Hinton Perry, the sculptor, 
who is still in Ludlow Street Jail, ow- 
ing to non-payment of alimony, has 
been awarded the Spencer Trask prize 
of $1oo for the best piece of statuary in 
the exhibition of works by artist mem- 
bers at the National Arts Club. Mr. 
Perry, who sent paintings as well as 
sculptures to the current show, re- 
ceived the Trask prize for his marble 
bust of Isaac Savage Waterman, of 
Philadelphia. 

To Leon Dabo the jury awarded the 
[Evans $100 prize for his landscape, 
three decorative 


| 1 


pieces in his individual style. 


“The Bay,” One Ot 


ACADEMY’S ANNUAL MEETING. 
At the annual meeting of the Nation 
al Academy of design, held on \\V ednes 
day, Mr. Frederick Dielman was re 
elected president, but positively de 
clined to accept the nomination. Mr. 
\lexander was then unanimously elect 
ed president. The following were 
elected officers and council: President, 
John \W. Alexander; Vice-president, 
tlerbert Adams; Cor. Secretary, Harry 
W. Watrous; Rec. Secretary, Kenyon 
Cox; Treasurer, Francis C. Jones, and 
Council, Will H. Low, J. Alden Weir, 
|Louis Loeb, Edwin H.  Blashfield, 
l‘rederick Dielman and Cass Gilbert. 
The following Associate Members 
|were elected Academicians: Walter 
Clark, Thomas Hastings, Isidor Konti, 
Joseph Pennell, A. T. Van Laer and F. 
Ballard Williams. 





FRANCOIS FLAMENG TALKS. 

A special cable to the New York 
Herald says M. Frangois Flameng, just 
returned from New York, says: “I did 
not go there with the intention of re- 
maining a long time, and as I did not 
think I should do any work there I had 
no intermediary and did not even take 
a studio, for I always expected that I 
would be returning the following week. 
But I was so well received that I passed 
‘four months there, including a fort- 
;night at Washington. 
| “I am filled with enthusiasm regard- 
‘ing New York, charmed by its charac- 
ter of grandeur, by the beauty of the 
Hudson River and by the cyclopean 
‘majesty of its monumental buildings. 
'I consider that it has a character which 


}cannot be ignored by those who really 
}comprehend art, and the lower part of 
ithe city gave me the impression of co- 
\lossal and closely populated Florence. 
“T was agreeably surprised by the 
beauty and elegance of the American 
women, their taste, their common sense 
land the respect which Americans feel 
for Her Majesty, Woman. 
| “LT intend to return to New York next 
spring, for in addition to the thirteen 
/portraits that I painted I should have 
‘done others had [ listened to the solici- 
itations I received, but I had to escape 
iby flight, promising to return. I will 
\keep my promise. 


| SOROLLA ON BOSTON’S VELASQUEZ 


| 





Joaquin Sorolla y Bastida has reopened 
| the discussion as to the authenticity of the 
|painting of King Philip by Velasquez, for 
|which the Boston Fine Arts Museum paid 
| $50,000. 

Three years ago, it will be remembered, 
when the question was raised, a committee 
'of twenty-five leading art critics and art- 
ists of New York and Boston decided that 
the painting was an original canvas by the 
celebrated painter. 

Sorolla now declares that the Boston 
Museum has been deceived. When asked: 
“Did you see the two examples of Velas- 
quez at the Boston Museum when you 
went there to supervise the hanging of your 
own exhibits?” 

“I saw one which may be a Velasquez,” 
responded the painter. “That of the Little 
Boy Prince.” 

“And the King Philip 

“That is quite out of the question,” re- 
sponded Sorolla. That thing a Velasquez! 
I have copied too many pictures really 
painted by that master to be deceived for 
a moment.” 

“Vet the Art Museum paid a great sum 
for it.” 

“Too bad—it’s a shame! They made 
many copies in the old times, and this is 
one of them. Velasquez never touched his 
brush to that canvas—perhaps never even 
saw it.” 

“But have you found no other Velasquez 
here that is genuine?” the reporter pur- 
sued, 

“Ves, the Cardinal portrait in the His- 
panic Museum in New York, and the one 
that Mr. Huntington bought from the Kann 
collection. But.if there are others among 
the many claimants I haven’t seen them.” 
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AMERICAN ART NEWS. ‘majority of American artists who favor he will send his art collections to this WHO BOUGHT THE HOLBEIN? 


Gitdntertaetinian aE atl ; a specific duty—it is probable that country before his death, and if he (Continued from page 1.) 
Butered as second-class mail matter, February 5, 1909, ithese provisions will stand. There is|should wish to do so it is a question 7” Is Picture Worth It? 
at New York Post Office under the Act of ja good chance, of course, that the Art}whether he could not import them as he extraordinary efforts making to 


March 3, 1879. i ie eae : : secure the retention of the Duke of 
|Tariff may remain as it is for a time|household goods free of duty, as he has | Norfolk's Holbein in the National Gal- 

‘lwith the vetoing by President Taft of|established a residence abroad, while|jery.” Mr. Isaac N. Ford cables the 
the entire Tariff bill or his failure to jin any event, if he wishes to educate |New York Tribune from London, “have 
sign it, in which case the Tariff fight | the American public, he could send;not yet been successful. His right to 
sell the picture to an art dealer is now 
feaentiones under the law of entail, and 
close constructionists contend that a 

special act of Parliament will be re- 


Fp question left undecided. It is to be ‘art collections of note in Europe? quired. ‘The price asked, £70,000, is 
LONDON AGENT — W, Gibling, Maxwell ee , aoe s 
house, Arundel St., Strand, We. hoped that some substitution for the| The continued use of Mr. Morgan's |S0 exorbitant for a picture not ordinar- 


PARIS AGENT — Felix Neuville, 12 Villa! absurd provisions above noted may be|Mame in connection with the agitation ily classed as a great Holbein that it is 
du Parc Montsouris. : not likely that the money can be raised. 


“There are scores of Holbeins in 
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will either begin again in the autumn, them to the Metropolitan Museum for 


JAMES B. TOWNSEND, President and Treasurer, 
1265 Broadway. 


CHARLES M, WARNICK, Secretary, art season ends with the Art Tariff | Americans save Mr. Morgan have any 
1265 Broadway. . 


lor the provisions will stand. So the | exhibition, free of duty. And what} 


made, or that all art importations | for ‘ree Art is absurd, and we suspect | 


i 4 SUBSCRIPTION RATES. should be absolutely free from duty— that the eminent hnancier 1s being used | England, and their value has been afti- 
nw Bay sed Fae = for if the provisions as at present|as a “Boo-Daddy” by the Free Art ad-|ficially raised by exaggeration of their 
sus tr, ne gail lla efi een °\ framed stand, there will be confusion; Vvocates. merits. The portrait of the Duchess of 
Advertising Kates on Application worse confounded. | henpiertatey be ped ow gra cali 
rle sitting, and attracted little attention 

— a We have done our humble part in| METROPOLITAN MUSEUM.  |& - 
during the long period when it was lent 
The office of the AMERICAN ART |trying to induce Congress to recognize _ : to the National Gallery. It is assumed 


NEWS is now prepared to procure for pat- 

rons and readers expert opinion at a nom- Sect 

inal rate on pictures or art objects, to attend | aa specific duty on art works or the ex-|_ 

to the buying, restoration, framing, clean- ; es ; : at the monthly press view on Monday | weeks,” 

ing and varnishing of pictures, and to repair emption of the work ol dead aruists,|/Jast, is the famous collection of rare A cable to The Associated Press 

art objects, at reasonable rates. jand we have received gratifying, grow-|lace called the Blackborne, begun in from London says: A lively campaign 
4 « da . 4 . «< < ~ 


ling and encouraging response to our|1850 by Thomas Blackborne, and large-|has been started by a section of the 


- o.» rea 
In the interest of our readers, and in order | forts, But the “big stick” of the ly augmented by his son, Mr. Arthur ress against the suggested public sub- 
‘Blac kborne. This valuable collection, scription for the purchase of Holbein’s 


to facilitate business, we are prepared to claimed and probably fictitious oppo- “shies 
publish in our advertising columns, special ; numbering over six hundred speci-' «Christina of Denmark.” Well-known 
artists and experts are warmly de- 


— of atasee pne 9 eae - wort, with /Sition of Mr. Morgan and = other mens, was purchased for the Museum 
reference to the individual desire of any! wealthy American collectors to any- fr leat Renawiat by i ' . 

Pe _any- trom Mr. Vitall Benguiat by a number | nouncing certain letters which have ap- 
ticular example. thing but free art has been brandished,'of ladies and gentlemen for $20,000. | neared in the newspapers as “an at- 


Among the recent accessions to the|that the portrait will go to America if 


the business sense and wisdom of either \I , \l A 
Metropolitan Museum of Art, shown |the money be not pledged in a few 














owner or buyer to cell or purchase any par- 


and has frightened the Tariff Commit-!_ / hese laces will remain on exhibition 
for several months, and are arranged | 


: jin chronological order, beginning with | 
Situation by the compromise Of an ab-lthe XVIth century. The 





tempt to exploit public sentimentality 
to further a cool and calculating busi- 
iness proposition.’ 


most impor | 
, : ie consensus seems to be that the 
surd and impracticable twenty and one- 

| ; , tant piece isa unique represent ation in picture is not worth anything like the 


- fF age 2 ; lage o¢ F 7 ~ ‘ . . 
hundred year age provsions. Parturi-!thirteen panels of the story of Judith | price asked for it. which is about dou- 


! 
ble the highest figure previously paid 


Should any of our readers desire any spe-/tees, who have endeavored to meet the 
cial information on art matters of any kind, 
we shall be glad to put our sources of infor- 
mation at their service. 
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; tra Tp 
CAN BE FOUND IN EUROPE. | Among others are fare specimens il doe. gay: Mciaia, ana apparently repre- 
— | MORGAN AS A “BOO-DADDY.” | oe gee stain ine pele of ‘da |pents a profit of $45,000 for some one, 
Cis face, with peacoc aesign, and a Tw . 
BERLIN. : | Te at’ 5 The storm of controversy, which 
American Woman's Club... 49 Minchenerstrasse When an old colored “mammy” in [rich veg yr be B +4 es in the different |, raged three years ago, when the public 
ae Cees + ss 96 Vale Cm. Linden! . ' : iStyles of the XVITIth century. ie s induced to subscribe $225,000 for 
Charleston, S. C., wishes to scare her] ‘Other accessions are two oils bv Al . ‘ hips Wy Ae 
BRUSSELS. ae i . a “ate ee ithe purchase of Velasquez’s “Venus 
ee er infant charges she says to them: Le 10k bert ’. Ryder, is urlew Hour and |, and ( —_ bv the report that the pic- 
LONDON. out for the Boo-Daddy.” This myth | The Smugglers’ Cove,” purchased by | Iture was in danger of being taken out 
American Express GO «2 6 63) & + booms st.}ical individual answers to our “Bogie-| the Museum 7 Seven drawings by \r lof the ve Droctts has been revived, as ex- 
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Charles Chenit Co. . . 183A, King’s Road, Cneisen man, During the past few months the]. - actly the same tactics are being pur- 
W. M. Power . . . . . 123 Victoria St., S. W. | Fao ' anonymous donor. A gold watch a ee in the present instance 
W. E. Spiers... . . . 36 Maiden Lane, W.c.'advocates of free art, and especially |the Jate XVITItl is ag “go eapaatattr tA 
Sunday Times Essex St. 7 pene rae th century is a gift ta “We are now familiar with that mys- 
. oy nae> tok ‘the secretary of the Free Art League, a} Mrs. R. Stoker, and a silver loving CUP. | terious enieicdin Kennels onlin, 
Brent ete A de 'O ‘young Boston attorney, and Mr. Robert |designed and made by Wilhelm During, | aire who is waiting to snap up these 
ren ano's . a ae venue e pera ~- . ‘ ‘ oer ‘ . > ‘ / my. . . c « , « ~ « vos 
American Art Students’ “Club ‘ Rue de Chevrense.\\') [Je lforest, of New York, who has In 1844, 1s the gut of his son, Mr. national treasures.’ writes one critic. 
a i Wp :-& ~ Bh --+4 a Charles A. A. During. Mr. and Mrs. }« ; 
Morgan, Harjes & Cie. . oul. Haussmann | championed the cause of free art most 5 . -|“When the public was induced to pur- 
American Express Co. . . . 11 Rue Scribe l'rederick S. Wait have made gifts of chase the Velasquez ‘Venus’ doubting 
Cercle Militaire . . . . . 49 Avenue de L'O ere | enthusiastically, although without any \a bronze medal of Theodore Roosevelt. ‘ asquez g 


Crédit Lyonnais . . at Boul. des Italiens 


- Pp Thomases made every effort to dis- 
Comptoir National d‘Escompte . a Place de l'Opera: practical experience of the art business,'obverse by C. KE. Barber, reverse by 7 


American Art Aaneseten . Notre Dame des Champs : . cover the ‘would-be purchaser, but this 
Munroe et Cie. ees Scribe jc ither as dealer, artist or collector, have Morgan: bronze medal, Abraham Lin- was futile On the present occasion 
Chicago Daily News... . ... Place de !'Opera| . coln,. by C. E. Barber: copper medal a e. e pre CCé 
Thomas Cook & Son...... Place de VOpera | continually and continuously argued +o] 5, See Sap eee PI <Se"\the public appears unlikely to take 
Students’ Hotel... . . . 93 Boul. St. Michel ; \braham Lincoln, by W. H. Kev : 


much hand in the deal without a show- 
down.” 


fcollections of pictures and art objects 7 jojo al aaeiiie sile an 

ART TARIFF SITUATION. | Lisle, by David—French, early XIXth PT a 
owned by wealthy Americans, and centurv. . 4 * 
ere +, ee a had id bel In memory of her husband, Mr A special cable to the New York Am- 
\s we close our weekly issues for the \ lich are now in Europe, would be) | ay St Ret Waser S58. nine feom London save: “At last the 
Theodore Kane Gibbs has given a “re age ‘ss: i pao 
; ; ir ee mystery of the disposition of Holbein’s 

group in serpentine stone, Tiger and... - : epee ‘ 
‘, ‘ ‘vate Ce fe famous Queen Christina, which the 
nig Gazelle,” by Barve, and a gift from ~ vere 9 wan a 
seums. This argument has been much! yyy George Blumenthal is a carved Duke of Norfolk sold for $300,000, has 
“The | been solved. Germany has secured it, 


that if the duty on art was removed : 
ne spe, \merican; bronze medal, Rouget de 











season, the Art Tariff situation is most;immediately imported, to be given now 


unsatisfactory, we should judge, tojor in the future to American art mu 





every one concerned. The bulky briefs 
and labored arguments of the Free Art} used in Washington and has presum-| wood panel of the XV Ith century, 


“London papers continue to intimate 
ae, ee . : ably had decided effect upon the Ways, 'Visitation,’ from the engraving by| “ 
League have thus far resulted only in aa atte al oS yy Oa i that Mr. J. P. Morgan is the purchaser, 
Diirer evidently aone mM South Crer- * 5S . 


the absurd and impracticable twenty-|and Means and Senate linance Com-| . ibut The American learns that Doctor 


ape ‘ : i . . P. | fmany. > . ° > . 
vear provision on pictures and sculp mittees, the first ot which framed I 1e | Purcha es by the Vu eum are three 7 Bode. d: rector ot the Berlin Museum. 
ces 1| has captured the prize. 


tures, and the equally impracticable, if] Payne Tariff bill, which the second is|pronze statuettes. “Competitor” an 
“Whether the German director paid 
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more sane, one hundred-year provision] Now revising. “Tuggler.” by R. Tait McKenzie; “Girl! 
bj furni The New York Evening Post per-|Skating.” by Abastenia St. L. Eberle,|$300,000 for the picture, thus netting 
. » ar C - “Ee ’ 1¢ ew or ‘vening Os re T- | OK a astenia St. ae “ve + . o? ee 
G8 RERHEwes, ATE OOJEcts, lurHiture, tex doa “s and fairs castle XTKth coulkace Teal the dealers the pleasant bonus of $60,- 
; M - ‘ vel . did « . «< ° 
tiles, porcelains, ete. In the absence tinently inquired last week: Who | : ~— 000, is not known. 


combs, one set with emer: alds and the 


4 ; . ’ re . jother with pearls, and 122 pieces of 
provisions on the part of the picture bring over his collection if free art 1s Siamese porcelain. 


“Why the Duke of Norfolk, who is 
one of the richest men in England, 
and antique dealers, due to internal dis- provided, and to whom has he given a ae eerie ed need ready money by the sale of 

an occasional masterpiece like this Hol- 
| One of the most important perm: in-| bein is explained by his private benefac- 
ership, and also to the fear that Mr.} Morgan its no longer a young man,l/ent memorials of the Hudson-Fulton!tions. The Duke to-dav notified the 
Morgan and other wealthy American|spends many months of each year injcelebration will be erected through the| municipal authorities of Sheffield that 
europe, and especially in London, | Sererosity of Mr. ¢ : K. ( Cr. Billings onthe intended to transfer to them the 
the site of old foes lryon, now ownedjonly park in the city. It covers sixty 
by Mr. Billings. It will be a tablet! acres, and is worth $5,000 an acre. This 
about ten feet in height, in granite and! donation just offstands the price the 
hack of organization on the part of the Gate. It is much to be doubted that bronze, designed by Charles R. Lamb. Duke received for his Holbein. 


of any concerted opposition to these|knows that Mr. Morgan intends to 








sensions, jealousies and lack of lead-}any intimation to that effect?” Mr. 





collectors may disapprove of any op 
0S to free art—although Mr. Mor-) where he enjoys having his treasures 


an has made no sign—and to an equal around him in his mansion at Prince's 
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LONDON LETTER. 


London, May 5, 1909. 


More important than the opening of 


the Royal Academy is the staggering | 


announcement that the famous full- 
length portrait by Holbein of Christina 
of Denmark, which has hung as a loan 
from the Duke of Noriolk in the Na- 
tional Gallery for twenty-eight years, 
has been sold to Messrs. P. & D. Col- 
naghi, and unless it can be purchased 
within a month will probably be lost 
forever to the National Gallery and 
England. There is no need to say that 
this is one of the finest Holbeins in 
the world, a masterpiece of the Ger- 
man master’s later style, and the an- 
nouncement of its sale is a shock to all 
who have been accustomed to look on 
it as a national possession. I hear the 
price demanded is £65,000. A meeting 
of the trustees of the National Gallery 
has been convened to consider the situ- 
ation, but since the Hals family group 
is still paid for only in part, it is doubt- 
ful whether much can be done by the 
trustees except appeal to private gener- 
osity. This is the only hope, and the 
response must be speedy and generous 
if the picture is to be saved. 

The chief feature of the Academy ex- 
hibition this year is Sargent’s great 
lunette, “Israel and the Law,” in which 
he proves himself to be a master of 
decorative painting in the grand style 
as well as of portraiture. Against a 
blue sky quivering with light an ex- 
quisitely balanced group of pink-robed 
figures, classic in form and _ feature, 
hold out the golden scroll of the law. 
The design is admirably hung at the 
end of the eighth gallery, where it can 
be seen trom a distance, and its effect 
is thus described by the critic of the 
“Sunday Times” 

“The placing of the figures and their 
clear-cut, sculpturesque 
has a wonderfully majestic effect, ex- 
pressing the unbreakable power of the 
law, its enduring dignity and awe-in- 
spiring beauty, while the exquisite 
color, the delicate blue and grays and 
rose and gold, tells all who are willing 
to receive the message of its exceeding 
loveliness and sweetness, of the peace 
and comfort that when we 
bow our heads in acquiescence to its 
wise and just decrees. This is a work 
before which only the idle and unre- 
flecting can chatter; there is no excuse 
to linger here and prate of Mr. Sar- 
gent’s cleverness and technical dexter- 
itv. In this he has taken to himself 
wings and soared into the higher air, 
the tricks of trade, and the trappings 
of fashion have alike fallen to the 
ground, and accomplishing with rever- 
ence the high mission with which he 
had been entrusted, Mr. Sargent worth- 
ily dons the mantle of our own Alfred 
Stevens and the Great Masters of the 
Renaissance.” 

Mr. Sargent’s portrait of “Mrs. As- 
tor” is far less highly esteemed, more 
attention being paid to the costume 
than the wearer, but, on the other hand, 
his portrait of “Lord Wemyss” is a 
magnificent living presentment of char- 
acter and a brilliant example of his 
technical skill. Another superb por- 


trait is the little girl, “Elizabeth Wil 
liamson,” by A. 


is given 


Mancini, the 
master whom Sargent considers his ar 
tistic superior, while a sensation has 
been made by the decorative yet natu- 
ral and most original portrait of “Mrs. 
Bendixson,” by the young Irish painter, 
Gerald Kelly. This, first 
accepted by the Academy, 
hung on the line, and represents a lady 
sitting in the corner of a handsomely 
furnished room. The 
served with unerring 


his 


has been 


values are ob- 
fidelity and, 


accessories and costume are 


— 
though the 


pl esentation | 


Italian | 


picture 


‘elaborate to ornateness, the character 


of the sitter dominates the whole pic- 
ture. 

| Other characteristic portraits come 
‘from Orchardson, Briton Riviere, Poyn- 
ter, Alfred Priest and Frank Craig, 
Cope and Fildes, but George Henry 
is most disappointing, his contribu- 
tions being far below the level he has 
attained in the past. 

The feature of the landscapes and 
rustic subjects is George Clausen’s 
‘diploma work, “Interior of an Old 
Barn,” an exquisite luminist rendering 
of the scene in which the best qualities 
‘of Monet and Millet are combined. An- 
other little Clausen, “Late Moonrise,” 
|has the same fine qualities of observa- 


ition and color aud is also notable for'| 


its impressive design. (Good landscapes 
are also contributed by H. Hughes- 
Stanton, Leslie Thomson, Bertram 
Priestman, Gardner Symons, Frieden- 
son, Robert Fowler and Alice Fanner. 

The sculpture section reveals a new 
|young artist of uncommon power, Mer- 
ivyn Lawrence, whose vigorous Rodin- 
esque statue, “The Argument,” palpi- 
tates with life, and makes all surround- 
‘ing statues look like lay figures. In 
ithe same section are good busts by 
Basil Gotto, Margaret Wrightson and 
'Alexander J. Leslie, while among the 
smaller groups distinguished work is 
shown by Bertram Mackennal and 
Morris Harding. Neither Swan nor 
Gilbert show sculpture this year, while 
Brangwyn, Abbey and Sir W. B. Rich- 
mond are also among the Academicians 
and Associates who show no works 
this year. The general opinion of com- 
petent judges is that the Academy is 
notable this year for a small number 
of works of unusual excellence, rather 
than for any high standard of general 
interest and achievement. 

Other successful exhibitors are 
George Harcourt, Walter W. Russell, 
‘Mrs. Laura Knight, Keith Henderson, 
(Ek. A. Hornel, La Thangue, Irank 
Bramley and Sydney Lee. 





| 


\t Christie’s several modern pictures 
reached four figures in the sale of the 
property of the late Lord Battersea, 
the late Right Hon. James A. Camp- 
bell, the late Mr. James A. Garland of 
New York, Mr. J. H. Van Eeghen of 
\msterdam, and others. ‘The most im- 
portant lots were the Garland paint 
ings, most of which were exhibited at 
the Metropolitan Museum, New York. 
Jules Breton was first favorite, Messrs. 
Knoedler having to pay £2,835 for his 
“Te Gouter.” Messrs. Tooth gave 
£2,677.10 for Troyon’s “Cattle in a 
River,” and his “Cattle in a Pasture” 
went to Arnold and Tripp at £2,625. 
“Les Bords de L’Oise,” by Daubigny, 
fetched £913.10 (Knoedler). “Spring- 
time,” by Sir L. Alma-Tadema, £945, 
(Sampson) ; in the Murrietta sale a pic- 
ture called “Spring,” by Sir Lawrence 





was bought in at £1,312 Ios. The 
Campbell collection included a_ fine 
“Amsterdam,” by James Maris, and 
Messrs. Wallis paid £1,260 for it. 


\mong the 
Cardeuse,” by J. 


Eeghen pictures were “La 
IF. Millet, which went 


for £1,102 10s. (Chapman); “Prepar- 
ling the Meal,” by A. Neuhuys, £840 
(Scott & Fowles); the “Great Oak,” 
by Rousseau, £682 1os. (Edward), and 


Dupre, 
water- 


“La Symphonie,” by Jules 
€840 (Marks). A_ beautiful 
color drawing of “Ingleborough from 
Castle,” by Turner, fetched 
(Maule), against £2,310 in 


i' Hornby 
|< 1,365 
| 1881. 
Other notable incidents of the auc- 
ltion room have been the sale at Chris- 
tie’s of Constable’s “Yarmouth Jetty” 
for £1,449, and of the Happer collec- 
tion of Japanese prints at Sotheby's, 
erand total of 


where they brought a 


t 6. 00. 


PARIS LETTER. 


Paris, May 5, 1909. 

M. Baudoin recently brought, under 

the hammer, old paintings of the Gay 
collection, among others a large can- 
vas by Lépicié, “La Famille Leroy,” 
appraised at 10,000 frs., and which was 
sold to M. Agnew for 10,200 frs. “La 
Femme du Braconnier,’ by the same 
‘artist, went to M. Leroux de Villers for 
4,620 frs., after an appraisal of 8,000 
frs., while a “Portrait du Duc d’Eng- 
‘hien,” by Schilly, appraised at 2,500 
‘frs., was secured for 5,100 frs. by M. 
| Hottinger. 
Furniture and tapestry sold extreme- 
‘ly well at the M. H. Perrin sale, when 
a sofa and eight armchairs in carved 
wood and tapestry of the Louis XV 
period, appraised at 25,000 frs., went 
ito M. Ducrey for 34,500 frs. M. Fabre 
gave 13,200 for a Louis XVI “secré- 
taire” signed N. Petit, appraised at only 
8,000 frs. 

The cable has told New York of the 
unprecedented success of the Janzé 
‘sale with its total of 363,900 frs. The 
event of the last day was the sale of 
the 1773 edition of Moliére’s works, in 
six volumes, with bindings by Bradel 
Derome, a unique copy with the thirty- 
three original drawings by Moreau le 
Jeune. M. Lair Dubreuil, who con- 
ducted the sale, appraised the book at 
125,000 frs., and the bidding started 
at 80,000 frs., the price of 155,000 frs. 
ibeing soon offered by M. Bourdariat. 
'M. Morgan then stepped in and secured 
the book for 177,500 frs., a record price 
(195,250 frs. with the taxes and dues), 
as no other book ever produced such a 
price at a public sale before. 

Another extremely interesting sale 
was that of the Victorien Sardou col- 
‘lection at the Georges Petit Galleries. 
The first day produced 160,995 frs. with 
drawings only. The top price (11,000 


frs.) was paid by M. Sortais for 
Hilaire’s two water-colors of “Jardin 
du Luxembourg,” appraised at 8,000 


‘frs. The “Fete de Nuit sur la Place 
|Louis XV.,” by Aug. de Saint-Aubin, 
‘appraised at 4,000 frs., went to M. Stet- 
itiner for 8,050 frs., while the Carna- 
valet Museum paid a total of 4,735 frs. 
for six drawings, and the Opera Library 
1,175 frs. for portraits of actors in 
‘interesting costumes. 

_ The paintings realized 102,000 frs. 
|M. Stettiner gave 14,900 frs. for “An- 
igélique et Médor,” by Antoine Coypel, 
appraised at 10,000 frs., and M. André 
Sardou 2,000 frs. for Callet’s “‘Trois 
Graces,” appraised at 1,000 frs. At the 
same Sardou sale, a Louis XVI. bar- 
ometer, in carved gilt wood, appraised 
at 3,000 frs., produced 4,150 frs., and a 
Louis XV. miniature representing 
Marie Antoinette sold for 600 frs. 

In addition to these important sales, 
more interesting events are announced, 
among others the sale of the Ch. M. 
collection of XVIth century drawings, 
and that of the collection of Madame 
de V., containing “La Femme en 
Gants,” by Courbet, and “La _ Belle 
Créole,” by Henner, a replica of the 
picture in the Luxembourg Gallery. 
M. Lair-Dubreuil will dispose of mod- 
ern paintings on May 10 and 21, and 
of Old Masters on May 13 and 14. 
Beautiful jewelry will be sold on May 
26, and very important old prints from 
May 25 to 30. 

There is every indication that June 
will be equally busy, with an extremely 
important sale of an XVIIIth century 
collection belonging to a well-known 
ameteur, and the sale of the Coquelin 
collection. 

Space fails to even mention the many 
exhibitions now on in Paris. Mention 
should be made of the death of Henri 
Dupray, the well known military 
painter. 








ANTONIO DE LA GANDARA. 
By S. M. Roosevelt. 


At the Société Nationale Salon. 


AMERICAN ART FOR EUROPE. 

A special cable to the 
Times from London says Ex-Senator 
W. A. Clark, of Montana, sailed for 
New York on the Lapland from Dover 
Saturday, and expressed himself to the 
correspondent of The Times as greatly 
pleased with the prospect of the suc- 
cess of the project in which he is so 
greatly interested for the encourage- 
ment of American art and American 
artists. 

“Art lovers both on the Continent 
and in England,” said he, “have shown 
the most cordial interest in it. Influen- 
tial leaders in art circles have promised 
all their influence in furtherance of the 
movement, which, you’ know, is 
fathered by the Society of American 
Art Collectors, of which I am a mem- 
ber. First we intended to have an ex- 
hibition in London this year, but the 
death in New York of the chairman of 
the committee charged with the ar- 
rangements after I had come to Europe 
caused us to defer the undertaking un- 
til next May or June. 

“T have been devoting my time to the 
matter during the four months I have 
been in EKurope. We expect, after the 
yearly exhibition in London, to show 


New York 


the same pictures in Paris each suc- 
ceeding autumn, probably not later 


than September. Every American ar- 
tist, whether resident in his own coun- 
try or abroad, may be represented by 
two pictures if they are of sufficient 
merit, and they will be judged by a jury 
of Americans. I expect at the first ex- 
hibition to have at least 100 pictures. 
Our object is to encourage American 
art, and at the same time to show Eu- 
ropeans what American artists can do. 
I do not know whether we shall also 
have an exhibition in America, but it is 
not at all improbable.” 

[This is gratifying news, and it is to 
be hoped that Ex-Senator Clark's plans 
may be carried out. It is of course to 
be assumed that Ex-Senator Clark’s ex- 
pressed keen interest in American art 
will be emphasized by his joining the 
ranks of the too few collectors of Amer- 
ican pictures and thus proving his 
faith and interest. “Faith without 
works is dead,” Senator.—Ed.] 




















CALENDAR OF NEW YORK 
SPECIAL EXHIBITIONS, 





Astor Library.— Objects from the 
Hoentschel Collection, Interiors and | 
Wood-Carvings, Chateau Rambouil- | 
let. 

Bauer-Folsom Galleries, 396 Fifth Ave. | 
Selected American Paintings, 

Brandus Galleries, 712 Fifth Ave.— 
Second New York Salon by the So-| 
ciety of French engravers of original | 
etchings in colors. 

Brooklyn Institute of Arts and Sci-| 
ences.—Open daily. Admission Mon- 
days and Tuesdays, 25 cents. Free| 
on other days, 

Ehrich Galleries, 465 Fifth Avenue.— 
Paintings by early American mas- 
ters. 

Fine Art Galleries, 215 West 57th St.— | 
Annual exhibition of the American 
Water Color Society, to May 22. Ad-| 
mission 50c. | 

Knoedler Galleries, 355 Fifth Ave. — 
Portraits by Mrs. Alice C. Barney. | 

Lenox Library.—Etchings and Litho- 
graphs of animals by great artists, 

Macbeth Galleries, 450 Fifth Avenue.— 
Selected American paintings. 

Metropolitan Museum. — Open daily | 
from 10 A, M. to 5 P. M.; Sundays, 
5 P.M. to g P. Saturdays, 10 
A. M, to 10 P. M. Admission Mon-! 
days and Fridays, 25 cents. Free on 
other days, 

Modern Athenian Club, 43 West 46th 
St.—Sculptures by Louis Potter. 
Montross Galleries, 372 Fifth Ave.— 

Selected American paintings. 

National Arts Club, 119 East 19th St.—| 
Annual exhibition by former students | 
of the Art Students’ League. 

Sherwood Building, 58 W. 57th Street. | 
—Exhibition and Sale of Pictures by | 
the late Walter Florian in his saad 
studio, 4-7 p. m. daily, to May 24. 


| 
} 
| 
| 
| 
| 





EXHIBITIONS NOW ON. 
Walter Florian’ s Pictures. 

An exhibition and sale of pictures by 
the late Walter Florian, whose recent 
untimely death is so much regretted, 1s 
in progress until May 24, at his former 
studio in the Sherwood Building, No. 
58 West 57th St. The works shown in- 
clude the young painter's splendid por- 
trait of Josef Israéls, which brought 
him his first reputation, and which, 
is hoped, should have a deserved place 
in the Metropolitan Museum, and his 
almost equally strong and well-painted 
portraits of General Cronje, Rodin, the 
French sculptor, which also ought to 
Carl Schurz and 





hang in the museum, 
Father Ducey. There are also four 
fancy portraits, five interiors with fig- 


ures, which, while they reflect the mod- 
ern Dutch masters have still much orig 
inality, a beautifully painted and well 
modeled nude, a figure work entitled, 
and the large outdoors with 
Millet subject, “The Labor- 


“Repose,” 


figures, a 





er’s Prayer.” Of these the “Repose” 
and “Laborer’s Prayer” were sold last 
week. 


Art lovers should visit this exhibition, | 


which emphasizes the loss in Walter 
Florian’s death to American art. 
Five wood engravings by Henry 


Wolf are a feature of the display of 


Black and Whites at the Water Color 
Exhibition, and will be found in the 
center gallery. These are his last and 


one of his most successful productions 
of Robert Louis Stevenson, the “Beat- 
rice d’Este,” after Leonardo da Vinci, 
so well received last year at the Inter- 
national display in London, and the 
portrait of Gerome, the artist. Mr. 
Wolf’s work is so sympathetic and ex- 
pressive that it always calls for the 
most careful study and attention. 


AMERICAN 





MISS LAURA 


BARNEY. 
By Mrs. A. C. Barney 
At the Knoedler Galleries. 

Pastels by Mrs. Barney. 

Mrs. Barney, of \Washington, who 
ihas been known to the art public for 


some years as a clever pasteliiste, has 
on exhibition in the upper galleries at 
Knoedler’s, No. 355 Fifth Avenue, 


through May 20, fifty-four examples of 
her work in the fascinating and elusive 
medium. The pace has unusual fa- 
cility, a delightful sense of color, rare 
refinement and much ability in the ren- 
dition of expression. She at her 
best in some heads, which are strongly 
characterized and fine in color, in a 
full length seated portrait of Miss 
}Gwendoline Ffoulke, of Washington, 
which has charming color and light, 
good expression, and is very decorative 
in treatment, in a three-quarter length 


Is 


fancy portrait, “Relations,” also good | 
in color and expression, in a mdoern) 
Madonna, a mother and child, which 
ishe calls “Volapuk,” another double 
figure canvas of the same subject, | 
painted by lamp-light, both of which 


have charming expression and are well | 
drawn and composed, with good senti 
ment, and in a little sketch of a French 
village street entitled, “The Gold of the 
Poor,” which has effective color and 
light. 

Of the many portrait heads and busts, 
the best are those two Arabians, 
Mirza Abdul and Fazi, of the Countess | 


Ol 


of Suffolk, formerly Miss Daisy Leiter, 
the Baroness Hengelmuller and of Mrs. | 
Nicholas Longworth, which last she 


calls “Princesse Alice.” 

There is a tendency towards the bi 
zarre in certain of Mrs. Barney’s pas- 
tels, notably “Lucifer,” the “Chant de 
Circe,” and “Medusa,” but despite this 
quality and concomitant effect of 
sensationalism, even these works are 
well done and good in color. The ar- 
tist would seem to be a follower of no 
particular and her work ap- 
pears to be the expression of an unusual 


i? 
1S 


school, 


‘individuality. 


Americans at Ehrich’s. 

By the courtesy the Ehrich Gal- 
leries we illustrate this week a sketch 
portrait of Martha Washington, by Gil- 
bert Stuart, which forms part of their 
present exhibition of early American 
art. This picture was painted from life 
by Stuart, and is the only known 
Stuart life-study of Mrs. Washington, 
excepting the well-known Atheneum 
example, now in the Boston Museum 
of Fine Arts. 

The exhibition, which will remain 
open for the next four weeks or pos- 
sibly longer, is the best of the kind that 
these galleries have yet made, and the 
most comprehensive and catholic vet 
made in America, save possibly that at 
the Charlestown Exposition in 1901-02. 


ot 


ART NEWS. 

It is made up of exceedingly well se- 
lected canvases, many of which have 
never been seen in public before, and 


|which represent all the best known and 
}some of the lesser known early Ameri- 
|can painters. ‘There are examples of 
| Gilbert Stuart, J. S. Copley, the Peales, 
}Trumbull, Symbert, Blackburn, Earl, 
|Sully, Jarvis, Jouett, Waldo, Ingham, 
i\Inman, Mount, Morse, Theus, Flagg, 
| Healy, and numerous others. 

| 


Colored Etchings Salon. 


The Salon of Colored Etchings, now 
jopen at the Brandus Galleries, No. 712 
Fifth Avenue, continues to attract art 
lovers. As one studies more closely 
these productions one is more im- 
pressed with their artistic quality and 


The 
truly 
brings 


moderate figures at 
artistic art works 
them within the 
purses, and they will 
home this year. 


effectiveness. 
which these 
fen placed 
lreach of modest 
Jadorn many a summer 
| 


Art Students’ Summer Show. 


The annual exhibition of former stu-| 


‘dents of the Art Students’ League 
‘opened on Wednesday with a reception 
lin the evening, at the National Arts 
\( lub, No. 119 East 1oth Street, and will 
|be open for three weeks, while many of 
|the pictures will remain in the club dur 
ji ing the The collection is an 
nteresting one, comprising many well- 
known pictures by the older artists, and 
some promising examples by several 
very young men. 

Louis Loeb sends “L’Allegro” and 
‘The Lake,” R. H. Nisbet “Summer,’ 
and Howard Pyle four pictures, includ- 
ing “Dividing the Treasure’; H. B. 
|Fuller is represented by “Illusions,” C. 


summer. 





ART DEALERS ON TARIFF. 


The recently organized Art Dealers’ 
Association has issued the following 
pronunciamento: 

Under the existing, or Dingley, tariff 
law, there is a duty of 45 per cent. on 
imported tapestries, of 40 per cent. ad 
valorem on rugs and also a duty of ten 
cents a square yard; and on antique 
furniture, of from 40 per cent. to 
60 per cent., all without respect to age. 

“These rates have worked hardship 
to none, but justice to all, but under 
the Payne tariff bill there is grave dan- 
ger to American interests, inasmuch as 
it proposes to admit free of duty objects 
of art less than one hundred years old. 

“To take proper action in regard to 

this matter a number of the leading 
dealers in antiques, rugs and tapestries 
have formed the Art Dealers’ Associa- 
tion, among the number being Mr. 
T. Charles, of London, who is president 
of the association, and who is assisted 
by the following: H. O. Watson & Co., 
William Baumgarten, Kelekian, Ben- 
guiat, Duveen Bros., Yamanaka & Co., 
J. P. Silo, Adams, Downing, John Du- 
veen, Cottier, and, in fact, all the art 
dealers and decorators. 


ete... 


“As far as the twenty-year clause 
applying to paintings and statuary is 
‘concerned, the dealers have taken no 


}antiques. 


W. Hawthorne by “The Florist’s 
Daughter” and “The Return from the 
|Catch,” in the recent Academy exhibi- 
tion. Wilhelm Funk sends several 
portraits, “Dorothy Bigelow,” “Mrs. 
/Archibald White,” “Francis Burke| 
|} Roche” and “Jeanne.” Ben Ali 
Haggin sends “The Little White 
Dancer,” and Edward Dufner “The 
Golden Locket,” while A. V. Tack is 
represented by “A Cloisonné Vase,” 


and Ernest Major by 
Dimitri Romanoffski, 
dent at the League, sends 
strong study; Antonio Barone, another 
young man, “Portrait of Miss 
and an interesting “Study of Three 


Robert V. V. 


“Lady Olympia.” 
who is still a stu- 
“Sewing,” a 


sends 
Ray 
Children.” 


action. ‘They are strongly of the opin- 
ion, however, that the present Dingley 
tariff, as applied to the objects which 
they andle, should not be disturbed, 
although it levies duties of from forty 
to sixty per cent. A fund has been 
raised for the purpose of having counsel 
prepare briefs on the subject and of 
presenting the case of the art dealers 
before the Senate committee. 

“The principal objection which is 
urged against the Payne measure by 
the dealers is that if it were adopted 
the country would be overwhelmed 
with worthless imitations of the rarest 
The framer of the new tariff 
does not define with exactitude ‘a work 
of art,’ and leaves the determination of 
that important point to the Secretary of 
the Treasury. -The beautiful creations 
of medieval old cabinetmakers, porce- 
lains, tapestries, Oriental rugs, Rakka 
ware and numerous other articles are 
properly accepted as works of art, yet 
their classification would, it is believed, 
lead to interminable disputes. It is the 


Sewell sends | position of the dealers that only highly 
The Re-|trained experts would be able to tell 
Child sends|approximately the age of art objects. 
Hiiner-| They 


fear that articles of modern 


manufacture resembling antiques would 


‘be admitted free and eventually sold as 


jtwo panels, “Parenthood” and “ 
turn Home”; Edwin B. 
his portrait of “Mrs. A. von 
bein,” J. Mortimer Lichtenauer sends) 
“Matinale,” and F. Edwin Church is 
represented by “The Dancer.” 

\mong the landscapes are “Monte 
Carlo Gardens,” “The Pool” and “The 


White House,” by D. Putnam Brinley ;| 
“Spring,” by Albert E. Smith; “The 
Willows,” by Robert Reid; “A Norwe- 


gian Morning,” by Gifford Beal; “The 
Oaks of Nauyaug,” by Reynolds Beal, 
and a mountain scene by Dasberg. 


Other artists represented are Walter 
Goltz, Arthur P. Crisp, Everett L. War- 
ner, Girard Hale, Carl Nordelle, Katha- 
rine Farrington, Eugene Speicher, 
Richard T. Maynard, Philip Hale, 
Arthur Hoeber, Constance Curtis, C. 
Y. Turner, Charles Bittinger, Susan 
Ketchum, Arthur P. Spear, John Carl- 
son, Harry L. Hoffman, Rhoda Holmes 
Nichols, Agnes Richmond, Edward D. 
Bradstreet, F. S. Church, Louis David 
Valliant, Elmer McCrea, Charles Hop- 


kinson and Hugo Ballin. 

\ number of etchings are also 
shown, and miniatures by Lucia Fair- 
child Fuller, Alice Beckington and Mrs. 
child Fuller, Alice Beckington, Mrs. 
Homer St. Gaudens and Meta Stein- 
inger, and a few pieces of sculpture by 
\bastenia St. L. Eberle, Charles Keck 
and others. 


genuine to those not able to recognize 
the difference. 

“This would open a large field to ped- 
dlers and fakers from all over the 
world. In fact, we hear that many of 
this class of people are already mak- 
ing inquiries with a view to a system- 
atic invasion of the American field if 
Congress should be so ill-advised as to 
the schedule as it stands. The 
carrying into effect of the Payne bill 
rates of duty will simply drive all the 
large houses in this line of business out 
of the country. 

“Therefore the directors of the great 
establishments which decorate the 
homes of the wealthy believe that the 
tariff as it is would keep out a horde 
of irresponsible small dealers and ped- 
dlers of alleged antiques, who, they 
hear, are already gathering in Europe 
for an invasion of the market. They 
would not the shotgun take the 
place of the honest worm in perforat- 
ing the wood of old throne chairs, and 
they do not care to compete with men 
who might resort to questionable 
means to see that their rugs are of the 
soft tones which are supposed to come 
only from the action of time.” 


pass 


see 
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WITH THE DEALERS. 


Mr. Felix Wildenstein, of Gimpel & 
Wildenstein, No. 509 Fifth Avenue, 
will probably sail on May 25, for Paris. 


Mr. Louis Ehrich, of the Ehrich Gal- 
leries, No. 463 Fifth Avenue, will not 
go abroad before July 1. 


Mr. Fowles, of Scott & Fowles, No. 
590 Fifth Avenue, sailed on the “Ocean- 
ic’ on Wednesday for London. 


Mr. Allan Tooth, of Arthur 
Sons, No. 580 Fifth Avenue, 
about June 1 for London. 


Tooth & 
will sail 


| 











CENTURY 


LUSTRE 
PERSIAN TILE. 


\t the Kelekian Gallery. 


XVth 


There are now on view at the Kele- 
kian Gallery, No. 275 Fifth Avenue, 
some very fine Persian iridescent pot- 
teries. Also on view are some recently 
imported XI Vth century Gothic marble 
statuary, Italian and Egyptian bronzes 
and XV Ith century rugs and tapestries. 


The present exhibition of pastels by 
Mrs. Barney, of Washington, at the 
Knoedler Galleries, No. 355 Fifth Ave- 
nue, will be the last to be made there 
this season. Mr. Charles Knoedler will 
sail on La Savoie May 20, and Mr. Farr 
on the Baltic, May 22. 


The present exhibition of selected 
pictures at the Montross Galleries, No. 
372 Fifth Avenue, will continue until 
about June 16. Mr. N. E. Montross 
will sail on the Mauretania June 16. 


The new building at the northeast | 
corner of Fifth Avenue and 47th Street, 
recently erected by Arthur Tooth & 
has been leased for a term of| 
vears to the Windsor Trust Company. | 
The firm of Tooth & Sons, who are| 
just fitting up galleries on the ground | 
floor, will occupy them for a time, at| 
least. 


Sons, 


The sale next week at the Fifth Ave- 
nue Art Galleries, No. 546 Fifth Ave- 
nue, will be an important one for this 
late period of the season, and will con- 
sist of rugs and Oriental curios, and 
also of a collectionof valuable paintings, 
to settle several estates. The rugs and 
curios will be sold on the afternoons of 
Wednesday and Saturday, inclusive, 
May 19-22, at 2.30 P. M., and the paint- 
ings on Thursday and Friday evenings, 
May 20-21, at 8.30 P. M. 

As already announced, Mr. James P. 
Silo and his son, James P. Silo, Jr., will 
sail for Europe on the “Baltic,” June 19. 


‘for the two days. 


INGRES-MILLET SALE. 


MM. Tilorier, Charpontier et Feral 
sold, at the Hotel Drouot, on May 6, 
a picture by Ingrés and Millet, which 
came on the market through the death 
of M. Hartmann. Millet’s picture, “Les 
Meules,” brought 65,000 frs. ($13,000), 
M. Leroy being the purchaser. At the 
Hartmann sale in 1882 this picture sold 
for 36,000 irs. ($7,100). Ingrés “ 
de Henri Quatre” fetched 
(S660). = 


L’Epee 


3,300 Irs. 


ANTIQUE FURNITURE SALE. 


Old English furniture, Sheffield plate, 


silver and rare porcelains, were sold by 


order of Dittenhoefer, Gerber & James, 
in the Fifth Avenue Art Galleries, May 
6. ‘The one hundred and seventy-five 
numbers of the catalogue’ brought 
$4,981. The top figure of the session 
was $200. It was given by John Alley 
Parker for a sunburst mahogany table. 

Receipts for the second afternoon, 
May 7, were $6,917, which made a total 
of $11,838 for the furniture. The high- 
est price, $345, was given for a Hepple- 
white suite of sofa and six chairs by 
Mrs. A. E. Stillwell, and Ernest Flagg 


paid $120 for a Chippendale settee. 


The final sale closed May 8, with a 
grand total of $24,413, of which $12,- 
575 represented the sale of the after- 
noon, 

STEELE-DUPIGNAC SALE. 

“Scene on the Seine,” by Ridgway 
Knight, brought $610, the highest 
price paid May 6 at the first session 
of the sale of the Steele and Dupignac 
collection of paintings at the Fifth 
Avenue Art Galleries. Edward O'Reilly 
purchased the picture for a client. 

A Gerard Legout—*‘Arrival of Fish- 
ing Ileet at Concarneau’’—brought 
$500, and a Meissonier, “Dozing,’” was 
sold to Willard Brown for $290. Emil 
Prinz obtained, for the same price, 
“Waiting for the Boats,” one of Au- 
guste Hagborg’s canvases. ‘The total 
for the evening was $7,250. 

\ small Corot brought the highest 
price—$750—at the final sale, May 7. 
Mrs. C. Wilbur was the purchaser. 
The total for the evening was $9,048, 
bringing the grand total up to $16,208 
“The 
Inn,” by Jules Worm, was bought by 
J. K. Patterson for $380, and “Rue de 
la Paix, Paris,” by Louise De Schryver, 
brought $340, T. S. Keveney being the 
buyer. 





PALETTE and BENCH 


A monthly Magazine for the technical study of 
oil and water-color painting, drawing, modeling 
and crafts. 
$4 a year. 
EDITORS: 

Keramic 

Curran, 


cock. 
CONTRIBUTIONS TO MAY NUMBER: 


Class in Oil Painting by Charles C. Curran. 
Class in Water folors by Rhoda Holmes Nicholls. 
Academy Exhibition Notes by Grace W. Curran. 


Single copies 40 cts. 

Adelaide Alsop Robineau, editor of 
Studio; Charles C. Curran, Grace W. 
Rhoda Holmes Nicholls, Emily F, Pea- 


Sample copies 25 cts" 


Exhibition Note. A Visit to Mr. Du Mond’s 
Composition Class. Alphonse Mucha on Color 
and Design (2d paper) by Elizabeth Mosenthal. 
The Art of Fire Etching (1st paper) by J. Wil- 
liam Fosdick. Use of Water Color in Decora- 
tion (concluded) by Clara Weaver-Parrish. 
Color Printing with a Wood Block (1st paper) 
by Bertha Lum. Embroidery in Outline Stick 
by Mary Bacon Jones. 


Introductory Offer:—Send $1.25 for first four 
numbers, October, November, December, Janu- 
ary, or $2 for the first seven numbers, October 
to April, inclusive. 


COMBINATION SUBSCRIPTIONS. 


Palette & tench / $7 Palette & 
Studio | 


tench | $5 
Keramic School Arts Book { 
Keramic Stud 


\rts Vo (38 


KERAMIC STUDIO PUBLISHING COMPANY, 
Syracuse, N. Y. 


Palette & Bench } 


School 


Halt at the| ».. 











ARTISTS’ CARDS. 
ARTHUR DAWSON—ART EXPERT. 
324 West 83d St., New York City. 
Telephone, 3300 Riverside. 
Judgment in ancient and modern pictures 

given. 

and restored. 
Historical and 

renovated. 











family portraits carefully 


Paintings traisferred from panel or canvas} 


to new canvas a specialty. 
References from our best Public Art Gal- 
leries, clubs and private families. 





F OR, SALE.—At 65 West 55th_ Street: 
Studio of the late Eastman Johnson 
—some of his oil paintings, Genre pictures, 
studies in oil and pastel, crayon drawings 
Also his copies from Rembrandt, Rubens, 
Murillo, Van Dyck, Diaz, Gilbert Stewart, 
etc., and reproductions of many of his fa- 
vorite pictures, as well as original pictures 
by American and foreign artists. Also on 
exhibition a large gallery of his portraits of 
distinguished Americans and Europeans. 





TO LET—At Sakonnet, R. I. Twelve- 

room cottage. Studio in garden, on 
Narragansett Bay and ocean. Address S.R. 
Burleigh, 7 Thomas St., Providence, R. I. 


Works of Art 


require special lighting to bring out their 
nating characteristics. We make a feature of picture 
and gallery lighting Any information desired on 
receipt of necessary data. 


I. P. FRINK, 
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Fine Art Crade Journal 


is the ONLY organ of the Trade in the 
United Kingdom 


ADVERTISEMENT TARIFF 
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Subscriptions 5s. ($1.25) per Annum. 


Post Free to any part of the world. 


Published to the trade only on the 
fifteenth of each month. 


NOW READY 
Art Prices Current, 1907-1908 


A complete record of the prices obtained 
pictures, drawings and engravings at 
Christie’s sales during the season of 1907- 
1908, with index to artist’s and engraver’s 
names. Invaluable to art dealers and col- 
lectors. Demy 8vo. Strongly bound in 
buckram. Price, 10s. 6d. net, lls. post free 
to any part of the world. 





As only a limited edition will be printed 


early application is necessary. 
CHIEF OFFICES OF 
The Fine Art Trade Journal 
MAXWELL HOUSE, ARUNDEL ST., 
LONDON, W.C. 


American Branch Offices (for advertisements and 
subscriptions) :—New York: American Art News 
Co., 1265 Broadway. Chicago: 528 Monadnock Bldg. 


THE FRAMING OF A PICTURE 


is as important as the painting of it. 


Special designs made, carved, and gilded after 
the old Italian manner by artistic craftsmen. 


HERMANN DUDLEY MURPHY 
Copley Hall, Boston, Mass. 
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Architecture, 








Paper Historic Orna- 
Antique and Costume Classes 
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ment, 


Designing, 


ALPHONSE MUCHA ir Advanced Design 
and Life Classes 


New Building 
160 Lexington Ave. Cor. 30th Street 


HELEN LOOMIS. Secretary 


In writing to advertisers please mention THE ART NEWS. 


“Old 
Masters’’ 


(Exclusively) 





The Ehrich Galleries 
463-465 Fifth Avenue 


One door above Fortieth Street. 
New York 


Special attention given to expertising, restoring 
and framing. 








LONDON OSAKA KYOTO BOSTON 


YAMANAKA & CO. 


254 FIFTH AVENUE 
NEW YORK 


WORKS OF ART FROM THE FAR EAST 


CLASSIFIED EXHIBITIONS OF INTERESTING 
OBJECTS ARE HELD IN OuR New GALLERIES 

















Bauer=Ffolsom Co. 


396 FIFTH AVE. 


Selected American Paintings 
RARE PERSIAN FAIENCE 








WOODCARVINGS TAPESTRIES 
AND 
DECORATIONS 





N. E. MONTROSS 
Works of Art 
MONTROSS GALLERY 


372 Fifth Ave., Cor. 35th St., New York 


BONAVENTURE’S 
GALLERIES 


HIGH CLASS PAINTINGS 
WORKS OF ART RARE BOOKS 


FIVE EAST THIRTY-FIFTH STREET 


Opposite Altman’s 








Paintings by 
AMERICAN ARTISTS 


Choice Examples always on View 
Also a fine selection of Volkmar Pottery 


WILLIAM MACBETH 


450 Fifth Avenue New York 


 D.K. KELEKIAN 


<< xf “ S 275 Fifth Avenue 
~ NEW YORK 
Lia Opposite Holland House 
= Rare Rugs, 
Potteries, Textiles, Jewels, Etc. 


2 Place Vendome, Paris 


NEW YORK SCHOOL OF ART 
2237 BROADWAY, Cor 80th St. 


A School where individuality and originality of 
thought and expression is developed along thoroughly 
practical and artistic lines; where students are taught 
to think and to do. 


SUMMER TERM 
June ist to August 15th 


Courses in 1 Ae egy Painting, Out-of-Door Sketching, 
Normal Training, Metal, Pottery Design and Interior 
Decoration. 


Kenneth Hayes Miller 
Rae Sloan Bredin Metta Bradstreet 


Send for Circular 
NEW YORK SCHOOL OF ART 
2237 Broadway New York City 
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CHARLES 


Of 25-27-29 Brook St. London, W. 
ON VIEW AT 
251 Fifth Avenue, N. Y. 


Japestries, Early English Furniture 


Georgian and Adams Marble Mantelpieces 
and Rare Chinese and European Porcelains 








JAMES CONNELL 
& SONS 


ORIGINAL ETCHINGS BY 
D. ¥. Cameron, A. ‘ ‘/ A., Nathaniel Sparks, A.R.E. 


Wm. Walker. 
Andrew F. Affleck.” G. Hayes, A.R.E. 


E. M. Synge, A.R H. Frood. 
Eugene Bejot, A.R.E. 


Always on View at our Galleries 
47 OLD BOND ST., LONDON, W. 


| Illustrated catalogue on application 








Shepherd Bros. 


a7 King Street St. James’s, London 


Oi Paintings 


by the 
EARLY BRITISH MASTERS 








OBACH & CO. 


Picture Dealers & Printsellers 
168 New Bond Street 
London, W. 








W. M. POWER, m.R.s.A. 
VICTORIA GALLERY 


123 VICTORIA STREET, S. W. 


(Adjoining the American Embassy) 


Restorer and Preserver of Old Pictures 


Frame Specialist Dealer and Expert 
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: J. & S. GOLDSCHMIDT 
% FRANKFORT 0/M., 


KAISERSTRASSE 15, 


HIGH CLASS ANTIQUITIES 


New York Office: 527 Fifth Avenue 


. 
The @. von MALLMANN 


GALLERIES 
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ANHALTSTRASSE, 7 
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2 Etienne BOURGEY 


NUMISMATIST 
7 Rue Drouot PARIS 
Greek and Roman Coins : : : : 
Coins and Medals of all Countries 
00000 0000 


MIHRAN SIVADJIAN 
EXPERT 


Egyptian, Assyrian, Greek, and Roman Antiquities, 
Jewels, Arabian and Persian Potteries and 
Rare Objects for Collection. 


17 Rue Lepeletier - - - PARIS 











THE CHENIL GALLERY 
1834 K NGS ROAD, CHELSEA, LONDON, S. W. 


Original Etchings 


By Theodore Roussel and Augustus E. John; also 
Drawings 








By Augustus E. John and William Orpen 
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Furniture #w 7 f # 


PARIS 


362 Rue ce Honore 
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LOUIS RALSTON 


ANCIENT AND 
MODERN PAINTINGS 
548 FIFTH AVENUE NEW YORK 


PAINTINGS, ETCHINGS 
MIRRORS AND 


PICTURE FRAMES 


Designed by 


WILLIAM CLAUSEN 


No.7 EAST 35th STREET, NEW YORK 





M. Knoedler & Co. 


invite attention to their carefully 
selected collection of 


High Class Paintings ? 4/7 V7/V GS 
OLD AND MODERN SCHOOLS} 


Careful attention given to 
the cleaning and restoration 
of valuable paintings . . . 


590 Fifth Avenue 


Between 47th and 48th Streets 
NEW YORK 


SCOTT & FOWLES CO. 


Dealers in 


AND 


W ater Colors 


of various schools 
OLD ENGLISH MEZZOTINTS 
———— AND - —— 
COLORED SPORTING’ PRINTS 


355 Fifth Avenue, 
Cor. 34th Street 








London, 15 Old Bond St. 
Paris, 23 Place Vendowe 


HENRY REINHARDT 
Tigh Class Paintings 


OLD AND MODERN SCHOOLS 








Anglo-American Fine Art Co. 


J. D. ICHENHAUSER, President. 


523 FIFTH AVENUE. 


Between 43d & g4th Sts... NEW YORK. 


Paintings by Old Masters 


of the early Italian, Flemish, Dutch, 
Spanish, English and German Schools. 


| GALLERIES: Auditorium Annex 


CHICAGO 





Galleries open: 9.00 A. M. to 6.00 P.M. |. 


| *iMILWAUKEE 
| 406 Milwaukee St. 


PARIS 


INSPECTION INVITED. 28 Rue D’Hauteville 














E. Gimpel & Wildenstein 





Arthur Tooth & Sons 


ESTABLISHED 1842 


CAREFULLY SELECTED 
| HIGH CLASS PAINTINGS 
American | 
Boston | 580 Fifth Ave. New York 


LONDON: 175 NEW BOND STREET 
PARIS: 41 BOULEVARD DES CAPUCINES 


Cottier & Co. 


REPRESENTATIVE PAINTINGS 


WORKS OF RODIN 4&4 BARYE 


ART OBJECTS 
DECORATIONS 


Cottier Galleries 


3 EAST 40th STREET 


Y.@. Fischer Galleries 
FINE ARTS 


527-529 FIFTEENTH STREETZ 
Washington, D. C. 


R.C.& HW. MW. Vose 


[Paintings 


Early Englisb, Barbizon 
Modern Dutch, 


320 Boylston St., 
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PARIS NEW YORK) 


57 Rue La Boetie 509 Fifth Ave. 
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Auctioneer 





Fifth Avenue 
Art Galleries 


Important Sales 


Objects of Art 





SELIGMANN & Co, Blakeslee Galleries 


Knickerbocker Trust Co. Bldg. 


Cor. Fifth Ave. and 34th St. 


Genuine Works 
of Art 





IMPORTANT 
EXAMPLES 


of the 
Early English, French, 


Dutch and Flemish 
Masters 





7 WEST 36th STREET 
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New York 


PARIS LONDON, 8.w. 
23 Place Vendome 31 St. James Street 


In writing to advertisers please mention THE ART NEWS. 





Ji 


St 





